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Introduction to
Ensemble Analysis
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A Criteria and the Judging System

A Expectations of Designers and Performers
A Critique

Thisis the secondreleaseof this document,which was originally entitled
EnsembleAnalysis for Cadet and Junior Class The contenthas not been
changedsignificantly,otherthan to changethe emphasif the documento
represent broaderviewof the caption
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e Basics of
Ensemble Analysis



What is Ensemble Analysis?

A Analytical, structural and technical
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executing that composition

A Concerned withdesign



Comﬁosition
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AT
A Process produces thaesign plan

ne process of planning the programme
ne arrangement of forms and other visual
ements into a moving design

ne creation of thartistic form of the show
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the programme is built...
...the WHAT of the programme




The Design Plan

A The 30,000ft view of the programme

A Provides the framework for the
orchestration process

A Decides when, where and whalanned
eventsoccur

A Foundation of the link between the visual
programme and the soundtrack



Orchestration

A The detalls of the programme
A The realisation oplanned events

A The logical progression of ideas through the
programme {iorizontal orchestration)

A The layering and combination of design
options at different points in the programme
(vertical orchestration)




Planned events

A Key moments in the programme which
feature recognizable effort in the
design triad

A The content of the event
(vertical orchestration)...

A ...should be in designed development as part
of the programme
(horizontal orchestration)
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_riteria and the
Judging System



What is in scope for EA?

A Themechanicsof the design:
A Thetriad (Staging, Equipment, Movement)

A Thevisual soundtrackandunity between visual and
aural

A Variety in the design
A Colour as a design toahechanical coloul
A Technical execution
A Spacing, line, timing, orientation
A Adherence to style
A Evidence of training, stamina and recovery skills



What is not in scope for EA?

A General Effectcovers:
A Theme, effect, emotion, entertainment, mood
A Quality of evolutions (impact/resolution/climax)
A Colour as an effect (aesthetic colour)

A |A (downstairs)covers:
A Technical quality of movement/equipment
A Training for movement/equipment



Assessment Issues for Cadet/Junior

A Early season, we are tolerant of:
A Incompleteness
A Slow starts, developing excellence
A Lack of concentration, stamina

A We are open to the possiblility of significant
development as the season progresses



Assessment Issues for Cadet/Junior

A Assessing ovecomposition...

(Is the book too difficult/intricate?)
A ...against poor excellence...
(are the performers untrained?)

A ...much harder for judges in these classes



Assessment Issues for Cadet/Junior

A New for 2010: Cadet Class has siaptions
A Use this new information wisely!

A Early seasonexpeciWhat >> How

A How >What judges will think very hard
before making this call!

A Definitelya point to raise in critique!



The Sheet
e
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A A lot of information on there!
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Cadet Class quards are comprised of an initial level of design and excellence.

Consider who, what and why each event connects

Guaro YoOUur Cadet Guard
Juoge A. N. Other
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and unfolds within the composition.
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Composition

Consider the depth and quality of:
Use of design elements in form, body and equipment
Design and orchestration both through time and in layered events
Logic and correctness of design
Reflection or enhancement of the audio including dynamic effort gualities
Characteristics, detail, nuance

Consider transitions
Good clear plan!

Sub Caption Spreads

Very comparable Minor Differences

at times
SCORE SCORE
100 100

How successiful were the periormers as they showed:
Achievement of spacing, line, timing and orientation
Achievement of beginning effort gualities
Adherence to style in equipment, movement or motion
Training, concentration, stamina and recovery

Forms come across

well! o
Eqp timing a struggle

Definitive Differences Significant Difference

1 to 2 tenths 3 to 4 tenths

Sometimes Knows
(GOOD)

30to 59

Seldom Experiences
(WEAK)
Oto G

Rarely Discovers
(FAIRY

T1io29

5 to 9 tenths 10 & higher

137

200

Freguently Understands
(EXCELLENT)

60 to 89

Always Applies
(SUPERIOR)

90to 100
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Guaro YoOUur Cadet Guard
Juoge A. N. Other
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A What: 72
A How: 65
A Total: 137
A Use theBox Criteriaat the bottom to interpret
A What: mid box 4: How: low box 4

A A very adequate start for a rfidld Cadet guard

Sub Caption Spreads

Very comparable Minor Differences Definitive Differences Significant Difference
1 to 2 tenths 3 to 4 tenths 5 to 9 tenths 10 & higher

Oto6 14 22 30 L1 51

Eldom Experiences Rarely Discovers Sometimes Knows Freguently Understands Always Applies
(WEAK) (FAIR} (GOOD) (EXCELLENT) (SUPERIOR)

Oto6 T1io29 30to 59 60 to 89 90to 100
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