


ÁThe Basics of Ensemble Analysis
ÁCriteria and the Judging System
ÁExpectations of Designers and Performers
ÁCritique

This is the secondreleaseof this document,which was originally entitled
EnsembleAnalysis for Cadet and Junior Class. Thecontent has not been
changedsignificantly,otherthan to changethe emphasisof the documentto
representa broaderviewof thecaption.





ÁAnalytical, structural and technical
Á%ØÁÍÉÎÅÓ ÔÈÅ ÄÅÓÉÇÎÅÒÓȭ composition...
ÁȢȢȢÁÎÄ ÔÈÅ ÐÅÒÆÏÒÍÅÒÓȭ excellencein 

executing that composition
ÁConcerned with design



ÁThe process of planning the programme
ÁThe arrangement of forms and other visual 

elements into a moving design
ÁThe creation of the artistic form of the show
ÁProcess produces the design plan

#ÏÍÐÏÓÉÔÉÏÎ ÉÓ ÔÈÅ ȰÂÌÕÅÐÒÉÎÔȱ ÕÐÏÎ ×ÈÉÃÈ 
the programme is built...

...the WHAT of the programme



ÁThe 30,000ft view of the programme
ÁProvides the framework for the 

orchestration process
ÁDecides when, where and what planned 

eventsoccur
ÁFoundation of the link between the visual 

programme and the soundtrack



ÁThe details of the programme
ÁThe realisation of planned events
ÁThe logical progression of ideas through the 

programme (horizontal orchestration)
ÁThe layering and combination of design 

options at different points in the programme 
(vertical orchestration)



ÁKey moments in the programme which 
feature recognizable effort in the 
design triad
ÁThe content of the event 

(vertical orchestration)...
Á...should be in designed development as part 

of the programme 
(horizontal orchestration)



Equipment

MovementStaging





ÁThe mechanicsof the design:
ÁThe triad (Staging, Equipment, Movement)

ÁThe visual soundtrack and unity between visual and 
aural

ÁVariety in the design
ÁColour as a design tool (mechanical colour)
ÁTechnical execution
ÁSpacing, line, timing, orientation

ÁAdherence to style
ÁEvidence of training, stamina and recovery skills



ÁGeneral Effect covers:

ÁTheme, effect, emotion, entertainment, mood

ÁQuality of evolutions (impact/resolution/climax)

ÁColour as an effect (aesthetic colour)

ÁIA (downstairs) covers:

ÁTechnical quality of movement/equipment

ÁTraining for movement/equipment



ÁEarly season, we are tolerant of:

ÁIncompleteness

ÁSlow starts, developing excellence

ÁLack of concentration, stamina

ÁWe are open to the possibility of significant 
development as the season progresses



ÁAssessing over-composition...

(is the book too difficult/intricate?) 

Á...against poor excellence...

(are the performers untrained?)

Á...much harder for judges in these classes



ÁNew for 2010: Cadet Class has sub-captions

ÁUse this new information wisely!

ÁEarly season: expectWhat >> How

ÁHow > What: judges will think very hard 
before making this call!

ÁDefinitelya point to raise in critique!



Á$Ï×ÎÌÏÁÄ ÙÏÕÒ ÃÌÁÓÓȭÓ ÓÈÅÅÔÓ ÆÒÏÍ ÔÈÅ 
WGUK website

Á4ÈÅÓÅ ÃÒÉÔÅÒÉÁ ÁÒÅ ×ÈÁÔ ×Å ×ÏÒË ÔÏ ȰÏÎ ÔÈÅ ÄÁÙȱ

ÁA lot of information on there!

Á,ÅÔȭÓ ×ÁÌË ÔÈÒÏÕÇÈ ÁÎ ÅØÁÍÐÌÅ ÓÈÅÅÔȢȢȢ

Á7ÅȭÌÌ ÔÁËÅ #ÁÄÅÔ ÁÓ ÁÎ ÅØÁÍÐÌÅȟ ÂÕÔ ÅÖÅÒÙÔÈÉÎÇ 
applies to Junior as well



Your Cadet Guard
A. N. Other
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137

Good clear plan!
Consider transitions Forms come across

well!
Eqp timing a struggle

at times
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Á&ÉÒÓÔ ÏÆÆȟ ÌÅÔȭÓ ÔÁËÅ ÔÈÅ ÓÃÏÒÅÓȡ
ÁWhat: 72
ÁHow: 65
Á Total: 137

ÁUse the Box Criteria at the bottom to interpret
ÁWhat: mid box 4; How: low box 4

ÁA very adequate start for a mid-field Cadet guard


